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Noli Me Tangere

rhe- 7 50, P A
Jean-Luc NANCY

Abstract: Noli Me Tangere is a Latin phrase that means, “Do
not touch me”. The phrase is from the New Testament, better
translated as “do not hold me back” or “do not think to touch me”.
- It is a phrase attributed to Jesus after he rose from his tomb three
days after his death. Jesus spoke this phrase to Mary Magdalene. In
his book Noli Me T angere, Jean-Luc Nancy explores the meaning
of this phrase and the act of pushing away. According to Jean-Luc
Nancy, Jesus’ request of “noli mé tangere” suggests that as one jusf
risen from the dead, he was unable to be touched, unwilling to be
touched, and uﬁable to bear the pain of being touched. Christ’s
resurrection here is neither a transformation nor a metamorphosis;
it is instead an emphasis on death and on departure. The absence,
the empty tomb, the opening that Jesus’ death allows, is an

emptying and an opening of possibility. The ending of his life is not

@ & B Jean-Luc Nancy, Noli me tangere: Essai sur la levée du corps
(Paris: Bayard, 2003). '




a closure, nor is it finality; it is instead a beginning of a new world.
The empty tom‘b brings with it the knowledge of the openness of
the universe. The paintings and engravings that Nancy studies
include thé wbrk of Rembrandt, Diirer, Pontormo, Cano, and Titian.
Each artist depicts the moment of Mary recognizing Christ, and
reaching out for him, only to be held at arm’s length. She has found
an empty tomb, but Jesus has not emerged from his tomb. He
emerges from the light and is already resurrected, but he has not
returned to life. There is no return, because he has already departed
from this world. Mary cannot touch him or hold him back because
he has already left.”

Keywords: touchable and untouchable, Kenosis, Opening,
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The Risen Christ Appearing to Mary Magdalen, 1638, Oil on wood, 61 x

49.5 cm, Royal Collection, Buckingham Palace, London.
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