Globethics Repository

Globethics

SFABTRANR— (R - 137) PNFRERE

This page was generated automatically upon download from the Globethics Repository.
More information on Globethics see https://www.globethics.net. Data and content policy
of Globethics Repository see https://repository.globethics.net/pages/policy.

Item Type Article

Authors Lucas, Rose

Publisher People's Literature Publishing House

Rights Institute of Biblical Literature Research at Henan University
Download date 2026-07-04 00:41:49

Link to Item http://hdl.handle.net/20.500.12424/167502



https://www.globethics.net
https://repository.globethics.net/pages/policy
http://hdl.handle.net/20.500.12424/167502

R A BTETR B

CGEE-13FHFERSRHG"

(RIF¥-FFH
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RTEENHSBERNORANDARRXAES, @,
AXWMAATRRET IHOME, UREEMESE.KE
SZENERAXR, AEXTRG.BZNZEMHNCEH
PERERA, AXMTTREFNFERA, EERZR
AN FANFEEM, AR TESEZTRMOXTAY
B — B, FHBEH BRUPTEEHHESA
ROTFHFEREH, XEFREARBEZH/RES RN
ZEMESHKN, ERBRBATBEESFE—EREEY
TRENFESELHBRTARS ZE, XFEFkiED
WFELH AR LA ERBN ARTEALAN K
Rrzig. XEFRUBERTBSEZRURERS P
MER, AXANRE—SNRPIAN,(FE 137D RE
THANME  ERNGEHERFAS, BFRHNR, XK
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The Poet is Always in Exile:
Poetry and Mourning in Psalm 137

Rose Lucas( AUS]
Trans. by Ma Lemei

Abstract: This paper engages with Psalm 137 as a literary
text which foregrounds questions of desire and ambivalence as
they are represented - and perhaps experienced - within a
language of place. As well as expressing something vital about
the historical and cultural experiences of socio—political power
and resistance, it also argues that the Psalm provides insight
into the formation of the individual, or the complex relations
between subjectivity and speech, desire and place. Within a
framework of psychoanalytic theories regarding mourning, lack
and subjectivity, the paper considers ways in which this Psalm
uses the poetic mode to comment upon both the specific role of
the poet and the general place of language in the formation of
subjectivity and culture. As an example of lyric art woven from
a poetic language of metaphor, image and pulse, the poem/Psalm
can be read as evocative of the tensions between notions of
sacred place or home, and those of exile. It also highlights both
the longings and the ambivalences between the voice which
speaks in the now, forever oscillating between a debased and
exilic here and a idealized, always unobtainable there, and the

place of remembered or imagined origin. In discussing the
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Psalm as paradigmatic of the position of language in relation to
loss and subjectivity, the paper argues that it foregrounds the
production of the poet, the speaking voice of articulation and
synthesis which, paradoxically, can only emerge in the exilic
valley of the shadow of death and fragmentation.

Key words: Psalm 137; poetic mode; lyric art; poet; exile

BNEAB AN TLLT, ~ERFGLEHRRT

EMEFEENZOHR L,

AAEBEHHERNN, ERNKE, HERMNW,

EERMNELR R “BRNBE-—dHTHHL”

BNERAENABR ML HER?

HMAHAM! BECER  MERNAFREHS,

REFLKR  FFERBHALITRIABREZN, H
REWEXETLE,

HAERABANE T, URAR “FR! FR! L2
R

B fu 4, R AR LA K

HEBRGEWRBT, REHR, REFERMN e, BAE
ARE

ERNEUBERT LW BAESNAR, O

(R -BDCEERENROL T OEUSHTXBER
MABMEEBFHEE PR TRBEM BN R TS, BHE
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e /R S. # % /R (Nathaniel S. Murrel) $§ H AR EE , X iIF S B
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Fee W EMHARER, LA T 6 2 RRHE e Tk
MOARPEER KGR, Z5NMERRRKANBERLELER
BEGEREHIE., RIS EIR (Rasta) VM E 5 72 2K (reggae)@
FLOERANERBEARK, WREATHER EERS”, OCGFE)+
B X H AT1H r AL B L B AR R 9N R SR Rk 1Y
MREGMEH AT MHEH, EWRKATEERKT - GER
(David Malouf) 8 /M }C 42 & B H 48 ) (Remembering Babylon) FT &
KA AREE , 7E BURF] TE AL, S L 42 0 L M R O S 4 T A R X
HIBHASHHR RMASLEANEH ., PEMDIE R /D
ULET S M s R M AR AL R BRI AR Y iR " X — 158
EREE, HICIZ0 T B A E AR BEE A 5 28 E 2 AT A —
MBHFERR. DLEBRE? —RIMNMABELE"DL"T
gy RIIEFFBREAF“S.077 RIOEEMERLTRLEHARAT
BEMAGNEBESRRAOMESZEAEHLXR? ZEFRADS
BROME—F, RETREIUOBESREAE , ZHESLPH
REREHRES MRS () 5B 8K BHKELEEHK
A —iEiZ P BB R P H® S —ZRRRFH KT RER
Ay,
EXFRHXFEXA—(FR - BN —REBTEST T
REMEAMBIURENEELE. IHEFRBTEFEEN
A BOEBURI A A P78 A S0k, BB, A 30 HIA o5X & R

FEMBAME HERARER FRUERES, —PiFHE
BEERE MBETL. —HFLMHTE.SETHEEMNTSE XA/
EESERFATFEMBAE R RAZUNETEBORHELE I E,
B S BUARA KR, —EEE

® 8| B Murrell, N. “Tuning Hebrew Psalms to Reggae Rhythms: Rasta’ s

@
@

Revolutionary Lamentations for Social Change”. Crosscurrents 50 (2000,
Winter) :4. Accessed July 2007. Available from: www.crosscurrents.org/murrell o
@ 3| B Malouf,D. Remembering Babylon. London: Chatto and Windus, 1993.
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BT AHOHR, XEFIRESFE RESIHZEMAERRK
. XEWEAFEEATITR T FAMBEER, it T8
FAEEE RSO B R R — B . R T R B A E W
A O RICERA, EHE R KBS TR ERERAFEEX
AR M . EX B W BRATEEFRLES HRNT
BEARAE, XEHTUFEERERZ AR RXEARS SRR E
ZEK I —EWREMR T RBOE R, T UHEM AR
MabsR ., XEFAMBERTIEFTAN FREAMEUESIEM,
FAXEWREX—-ANIBPAFGFR - 13DRET R ARAE,
ERNEZAHNFHAT BEFEMNE, X REHREREILTM
BRAGEESRRBILE T
FREOFHAFE —— R AN EAEENEFNG KT —
BRBHECBHKA KL ADHBRFERE HXFFHHZR
ZHHEM, X BB Z S (BRE)IRHREBS . XFhok 1 —
W7 IR, T /BRI —— Y AR BB R BRI 2 o A 3 B LA R/
HEBGHER ., EXME L, XE R ER ARS8 0
AEBERTETL ST UHRMKEEE LRESHMERE
FEBEMLABIG . RN, XEHFERET M EENHARIR
EMAROBT AP BEGHDSER. B2, XHRBA
BRERBT AN ELAERME TR ARG FANEN —
HRRKBHER EFEFHA LA LEC LT RIS E
ZH R A B — R E B flAb . B Ab BR AN BBk 4R 1R 4T
B RE AT ZARER . EXMEX L, “BBMEH
KRB AGERBK . — T HPRBRPHER, 55— Eikik
EEZ B R MR R - 137) B BT A R T 8 F BB
BARAERAN FERERIFHZRUEH L, FEMHERE
X A AR U B R R 0 o 3l T B 2R 05 IR B 3
R— 5T HAEEUMR, HFENR, XMHEMRELRT
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PRPRERT AN, Bk, “BMEHK"REIFHEF, HEXE
SBEEREEARICELCHARTE, FTHRARARATEZAXES
FRRICER 2 (A1 AH B BK B 7T RE 1

REXEWIEETH T MR A—XH R e ERE
B XMERNFERTETAENEL—ERSHARR—
B.EAREEENATY. XEFNEERIRFREIBH
#FEUREXARMRR, AR GRE T 2 EH K
HERARBEHIRET—MNACEYRKNRE MESR A
SR EERME. EXNMEXE, XEFGEN.OEHH
FEC, T UAEANTEEE — A AWt % B S B BB A
HARE B C RS S XA A STAR AT

B XHMRERERSTHRERRS DERE R,
BHXABAEHSE AEAFEHA-—FNLHBEZP—
0 fR) 3R AR WK 5k AR B D) o R AR 52 3R A9 K I T BB B9 B T OB
(Lucifer) ; 10 A 76 {81 it 2 ) o B0 2 ) B GO L S5 A R 4 5 0 3
RMEI B AR KR, R S AZ WK R , EAEERER
SRR S, QREoh, E X E T 2 HKAE, 8E LA
—MARIERES, N ERFREAETHRE, Ky EHER
RESRG, WA S5EMFEENREETTRPROELZEEY
XEMB(RFE -SBRANKR) . HibiaE £ E7Er &Ml
Bz mREREALRE RSB EN RBILBEE
ABRP BAERBOE, 3R FE R MRE, LR ZH&Z [
MR, R RAEERBEA A PIBERE, 4B TREWKIE.

O REZSHTHENFMENCEMTHR. XM#HRA D EUHERE
BREES"BRZ"HEHMHEX. SRRPH/CILPHERREXENER
HME,ZRL“HE T84 " (The Mirror Stage) o 3| #H Lacan, Jacques. “The
subversion of the subject and the dialectic of desire in Freud's unconscious”. Ecrits:
A Selection. Trans. Alan Sheridan. New York: W. W. Norton, 1977, 292325,
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FAA R A AE B AR 895X R 2 7 A AU A SR 2R B /Yt
W, EBNEERENFEAACHILE: AEERKE T &E
HEERS, AEANRB AR EE R T K E 8 B 87
K, ARURRE AFATRFTR. FASEEIERPEEM
B ABERIE TR, FARERRBRT JUR B2 L&
EERBHERPERGARBER, XH ENTEREOXERRE
BTRAMYTNRAFEHBREIR MM L THESH
#AAMEEEES RPN EFEHWEREE. GRS
RAEAMEGREABRRZ D, WFEERFHRNERIRAR
ERERNIMAEENHR, KENEFEEAMERATHENA
Bk A & ——X AR A NG KK TR A 80 B R
W, ARFFE L HAER EMEN Y TR MHEEENE, KT
MATEE T EYME RN ARMNER, BITED RN ALE
R AKECHBEEEERTEN SABRNEXMASHEHR
METRAL XEFPRAUBHAREREART XA

WRAEEUSENFRTHRNRES BRTHERALELL
1 B 2 -

RMEAEC KRN ALLT, -~ EBRHELHR T,
BNERBEDEN R L,
AAAEBEFERRNY, ERNKE HEFRANT,
ERMNEL, K “2RINBE-FHEHHE!”

HRAEEM—FEEORHEL T —RITRNY, RITEEER
FAEBRE REHUBZARMFR RN FR . WREN
BYTF Ko X 0 45 400 A AR A1 —— 76 b 48 o R BLZE 45 0 A O K
ZH ARRE—IEWNN ST RGN L TFERBEHZ S,
REETEHBEERNB, WFTUFRHR. BEREEKREH.
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R, MEM B LU RE — ABRRAREA DX B HRARE, &
WRELANEERANBEKE I EST  EAEWMR N, EFEE
BA—=Hm R EFBROMBNAERICAIFBE B CHR L, RED
A3 O Rk, & %212

BNERAENSERELHTR?

HEHAN! RESTHR, HRRNEFSEHT,

BREALAR  EAAHNBHALTTRAREZ N, H
BRHRME LT LE,

B, KR ERA AT AR, AR R —F R B NEEI R . IE %
PR, SIETHEB N A RERIELERRR , ARESIES
REHRAE, MEAERIELHATARREROPR, ORMW,
AEMNBHYRFLAEEEL L, EVBTHBERARE T
BEOEERETHE, RN — LR, [ o4 i FoH ih F
KK, IMBA,XMFEME MR, G EESHRRIF, X
—RBEMNEFHEE EAXEFPRERE —RMBINOLIR
AMEE, R R, ERBRAE", XRICIZP—F B R
PO AR A ER B A B RE M M E B . AT, ER
WEELZLHE o, N3 K9 & 4R fa A 1R o 2 B X
AGEEHEE., EXRHEL L REEREEMEITREZ T
RIRERE, RAKZRENETMMEE. HELHHRENS
A8 2, 3 KGO T v B L U 1 TE R BRI S N R BL S P Y

® BHEE-BEFE RS TEREHRAZARERRE, XEH
HEAG MEREEICIZ%E "5 A Freud, S. “Repetition, Recollection and
Working Through”(1914). In Freud: Therapy and technique, edited by Rieff,
Philip. New York: Collier Books, 1963, 159. #F L Rieff, P. (ed.). Freud:
Therapy and Technique. New York: Collier Books, 1963,
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B RT, EREEMR, HHEWINRBIZ AR I B R X
REZHBIERS BLFATETEXEIRRFZF

EHEANASR, R—RINAH——SERFERN, 5 —
2 K BIR— 8 o X AT B AT R ASF R BK L B
FHABHHAEEOAL, BXHRENE L AR EYE
HHERME KRG AR, PS04 B R BT R GE
fid R, BeXHEGHEGRNMIIRK, EBERMBHE.
Eo ERCEK . ERMEUERG. MBI - F 8 W (Cathy
Caruth) BT ik 9 9 AR BE , €1 £ 2 Bl i B e 5 R 0] JC o 24 A th JE 46 382
G RR AN EREXER BHXLEEXNEREE
BEMN, 2HRARMBR, MHEILHE, RINA BRI A RO
REOBEHERERE, @0, JEMIE - FEHUBRRIBE,
‘O R E—xtEE AR RS ERESEE—A
BRERMGE ARMAATERMES AR, LROHGEX
ROKESN BNEERLETHE. AHERXHWUG—FH
REEHFHNBFPRETEHEPH, A RLBAERET."O
RA L B o, 5 A7 A T 46 85 8 38 FU b |80 3F 80T 35 4 & 0k 31
PRPREEX—LARENZ B ROVABERKFTINEN
G FRAREEARMETPE TR0 X, EXNREK
BFRZSFEAFHUSEER —H S RINEE—FaE &
B OBREMEEAIHHE R —XBERIRERHALRKE
B—80 AR RANRERADHFERME UEK
.,

XE ERHERY NKALHES , EEFHT —agX M
AR, BM-BRICKREN RS LI RSO A SR
HAVF RIS ARB A T8 07, RO ZLERS L

® 3| B Caruth, C. Unclaimed Experience: Trauma, Narrative,, History. Baltimore
and London:Johns Hopkins University Press,1996,4,
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EH—SERHERTENEN, KMFETE for—da B 3 O #1147
RMOBF R, RIHESHEHE - ERELR—FE RN
R FR, AR, BN EHRLELRE L HFREBE
REEGHR XM AIBERUGARNG LEFEMN. ¥R,
FHREIC B R, LA 3 B 3 A Bk g IR, 0 BRI B
VLER, Bt R i WA 05 e X v T IR A OB, XM X R B B
ERAN, OB ARBADFAEM MR P, R, KL
—HESTRAHBRTFREXHERN . SANB K, FH
EEREKE,BHE, CATHRNEEIERZ F—
EBEBN R RE PRALBEZER, U R/EEERE Uk
B, PREANTUERFREREETORY, FKES

BiF iR R HE S TS F B2 IR X iR AR, A R
MR EENFE . — T HESEEE(RE2FTEARK). B
— 77 T SO IR 2, 2 b UL 5l B AR B4 /N 3 , e sk FE 410 69 37T 3R 0
FETs. WEKE SRR E S R e U T 2 R Sk, B R E 5T
BRG AR RO R AR, MR, FRESEET
HE R IR - FFE 7 (Slavoj Zizek) R RSB “SMERIRIL”, XFIES

@ for—daMi: ~ MBI BEH W R, MIAKMICRBELE K, M &
(fort) , AU K (da) . R AXRHENGHTRERR FEMARE
HOTR, XALCEENAE LR WHEBRFENENBREHEER". B
ASEEOXRRE. HREE

@ 3| A Freud, F. “Beyond the Pleasure Principle” (1920) , On Metapsychology:
The Theory of Psychoanalysis, Pelican Freud Library, translated by Strachey,
James. Vol. 11. Harmondsworth: Penguin, 1984, 283287,

® HARZEXFFAWIIATAWE REHFFEXTETORE, LA KE
FEMEXAGOUENORASRATAKEE , REERKENREL R
LFEMBERORIEICR, B FRIETHRN —HEL EXHELDH
S REFENALBR(ONGMABIRETEREBZA. 5148
Kristeva, J. Revolution In Poetic Language. In The Kristeva Reader, edited by
Moi, Toril. New York:Columbia University Pres, 1986,90-136,
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2EAFARETRABRRERATEETROTE, BAFRTH
BERERYEEZRRMIEEFHERA. O - L EE K (Jenny
Edkins) £ H ( B % €0 45 5 i 12 ) (Traume and the Memory of
Politics)— 5% , L fi I 7 37 ¥ 52 B AR 18 3k X 4 7] 5 Ui i 81 5
O FHBEG, L EBHEIGRNERERMLOBER:

------ G HET R PRUNRERERLEHF RN -
NEEEALTHAE, RELZA LEEZARARNRTE, &
BEARSIRHFRONGREERRAG T ik BRRTHH
WA EERAHNRAEIR - R ERZRHBANT
B, bFEF-—HEE BT CHLAH", KNTREKELE
UK AR BhE QXA RNAEHOHRE — B —
wHEHLH " HEFERE R, @

Bt , A, BRA AR B, BN A AR R R TI R
HBMHERX, ERHTHEASENNFL . ZP0RET-HER
MERN TR, AT, FRARLFLEARUGRELSR WEFH
FALBME R TREE .

ERREZFNRESRERS  XHMAT FHENFIXLEM
FREHFER BERMNBEMATH ERAEHNRE, RBBHRAANE
B (M) B S Sy AR SR AR AL T B0 34 B9 N (BRI TG B 255
%, T AR, BT AL A X FE T AR SR R A
B, WEKWFRAEM TIRTEAE —HEES . FXMTLE
B —— R AR S R EHFRA A SR, XEFE

® 3l B Zizek,S. For They Know Not What They Do: Enjoyment as a Political
Factor. London:Verso, 1991,

@ 3| H Edkins,]. Trauma and the Memory of Politics. Cambridge: Cambridge
University Press, 2003,272,
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BIEAU RN EMARINMEENEENE, CHURER. &
TP XEFHEARE A UWEZERK, KFFREHBRET
i BB XHEEREANEGEAFCHEEF BABESTH
7S B R, T 6 SOT AR % SR A R 5 AR X%,
ERXNTEX L, FARBACATRAZP—ERAICI
FRHREAERLE BHEGRMREEFTERIFARS - K2
(Paul Celan) FTIEHI“BEAFT". OHEk BRULMBAGLER A4
KER—ATN, SAMARSASEETAERN BA4 57
MeERPE? MB/RNEXH BAFPRE—-BERNG T
e ERARARMEEAREN AGFTHXLE? W
HAGFNSREFIRATEX S A REL? —OXRENS
PHEAFURHESRBEHETE? XHEFAETERREAK
MBEROFERABRBHONEKRER —BA FEKZI K G
FTERRAEAZHES), NABEHNBHBRBHZLIIBEHT
FEREK”. EEMBET - FEEIA(]. Derrida) RBIMMBEZ 24"
(pharmakon) I BE & , PX AN A EM KA "R R EF £ WX
BOIERS EERM TS, BRI EARBPRE. R, HT
HEAEYREQE S, FARR THEARBHTIRAENFER,

@ HKRP-FHLARTCHEHIZ HROBEH . RONKLLB/ROPFE, R
IR BB/ RATIEGF g "5| H Celan,P. Selected Poem and Prose of Paul
Celan. Trans. John Felstiner. New York: W. W. Norton, 2001, 30,

@ EEK. R (pharmakon) , XM AR  XHA T KEBHZY,
XRFH. CREHACHFERELIIAREZD, XMET, XM
AAEGH S ZHRSANEXRNESN . XRARY2RBR BB, RIS
ERER. MERINEEGREARBBELGR-HRY A B REAHE
¥ (philosopheme) , ERBER K AR . X HH . XAE . YR . MAHT]
LR —F Y R BE G EMARERNORS L RENEHE, K
B ESERTAFEZAUESN VAN EARBETER. 518
Derrida, J. “Plato’ s Pharmacy”. In Dissemination. Trans. Barbara Johnson.

London: Athlone, 1981,
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RAREEFOFTR, ABRENRREERFRK, XEFRRBRT
“HTRAEMFMEAREL EERBT ALXEHNERE, &7
T, oAb LAHR AN 4 B R T 2 B, BRI R Tt 2, UATHE R R,
Hism Ui Ml Rk, R B R R
XEFARRNETRRELEFE. BRAERBRENKS
. RITEEMAMNREK, BHHTFHUANEE —REOASE
FTRAMR AELEFTRIWEF —ERMEERIT X
BEMEZHRBRINAC, RIZAZERESBMERB T EREN
fithzd, RieHkEZERGI AN, B REBAA H-FLIGH O
HER,MAMCERABCASEBENOCERTE, MEXTTH
HAMRABRTI RMGAR —~&, EXBEX M. TUIKRE
BOCEBAGCN, HE#ETEMEANRERENTTRNIG R
A KRB EUFTHMNRARRAANESEENESMRIE. &
RiEF— MU ERE SR 8 E AU R BB E L
B HAT N A B RAE T 2018 5 A FTX 5% & 0B 09 ft 09 ik
kE . RMNABSKMNREBEENTARER KR —FHe . 2
KB EE FIA, BIFRERITE ZEEE R ACGE R B
A, 80,788 FHTXBRANCEMOCEARKN S EMEKR
B TAER, BATA MUK AMEE B EH, T HBABAE X RA
S5MMZEERMXEENXR,
HRESRUER MABRE LR, RERAMHMER
RWBSINES  FRESTHER TAARMMRETR, BFRETX
BAEREESZ N BT RO ESREEE, W ERHEREN ]
fto” (otherwiseness) F] BEPE AT H R W IE 43 K ——Fl 0, REIR .
HUREHEW, B, FRETR—HRRKEHNEEER LM
B EETHXERANESG BEMUGHRANETHAL B
ARANEEGY, EXNMEX L REIHER Y- TR, —
ML, ZERMEERBEANEEL#T, B RYEEHRES,
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MR FZAEHHRATERAFARERS LA TFRAEMLEZU
REZHGHBRMGZPESBENMBEZRIM —FMEHEXLRES.
REXFEFRELEFRBFEN(RE S5HRED (Mourning and
Melancholia) — X2 t WX B HRTAR B W /1, OstinFEAH 2
MABHEBSE &, SO HEA N EF SRR TN
B XSRS - MuERZB AU X MEE SRR
AFEH, FE RN, HRAHMER LN .. FREFERE
T—HEBRER EB TXMEEX -SRI BERTEL, X
B SCRA AT REME, AT USRS R L — T 5 T E X
(FR-BDOHEFEHRHRAEEEIENMLERE NS
Z WM, KR (Lacan) ¥ iX 7 JC 5 4 38 #9 AR FR K objet petit a, @
AR — T —RERE T RIS LT AN

@ 3|8 Freud,F. “Beyond the Pleasure Principle” (1920), On Metapsychology:
The Theory of Psychoanalysis, Pelican Freud Library, translated by Strachey,
James. Vol. 11. Harmondsworth: Penguin, 1984 ,245-268,

@ BRNE-FEEHFE(Bice Benevento) MIF R - 5 2 il (Roger Kennedy) — A
JEHESL - DL (Jacques Lacan) {3 £ M BA D (1960) — X Bitie , T RX
HER “the objec” 8 : "B B THENER  AHEBR R A EAEH
REE LR EARSEROKE - ERRTHE Mo FRE K
B RARTAAEBRGAR. SHEFEIABEEERZS - "5l A
Benvenuto, B.; Kennedy, R. The Works of Jacques Lacan: An Introduction,
London: Free Association Books, 1986, 176, objet petit a N L&, R X% 8
BARE RGN EALRKIRS, 2SR ALY &
(PR EE AN ENE RN B LG LA TR ETE T4 CcBNE
LR HUFEE, EREEL T objeca HEMORERIBHREY ., B
GHABRRSE IIEENULRAIRENESRAUAZE, THRHEBE
BAMFERAEEKE, MRBHAEERTS. 4TREEMEIEZLT
BEZEHEME, BUL, objer A ENEF/NIBA-ER LEETE
PEAE (BN R L ) B L RR i . BEE £IRK K, objet a £ KRB H—F
YRGBT Y R (BN FR) 251K 0k — M AF R fk
FHRERE, Objec s MENRAFPE—FENYREN T, HHX
BHREREI - TRBREFERKIENEL BFENR XFELS
BRAAFHEY EEAWEEELFEFL AXAAFR. —PFEHE
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— AN —AREM, REREFEMMA, B AR
S UTHEAN-THR, - MMEEARMERNERFS , —
MHREEMASZAFNMKNEE, FRE, AWBENA
ROBEREEREN LR MEER, WED AL RE 1 ERX,
Wit B C AR E 5 W2 8 B R T B A KSR E

EMNYACURATHLT, - EBEFGEZRRT .

EEEFARERBBMRS, CHATAMRAMBRLT —
SRR AT EC M, I RE A T S (E E R Z LA
SR HBIR T K AR AR B W, AT, AR =R Es
PUEMNAREESR ANGITREHEE ASEHRATEN S
A EE R, BT A4 a7 i K IR R B L BT RERORIE T . ARIH
HRERKHMRE XMREFA-FTHILSAZELNERTD, 5 —
TEBEEFARMET XE R, EXNFRNI—EFTEXN
BRAMB{RHEKA—FTREXZSEMEENSKBAROER
AEA &GRS BATET AR R A BUIE B B AR AL 2B b T — Fh 4 9
KEF, REMPFIE G (Irigaray) AR B BREE , L 7T BB 553X F
“FEBEF-HERARNLR BHRONTERENLCZHREAE
Mt—HER.BEVLALIH-FERARE. ORW, RIS
EHEEROEBARESRLAEHFERBNR T ZHFEE
BERMESR, 5iX M2 R 6058 TR 8 3 B0k MM 8 &, X
B 18 0 R SRR B R AR AU B .

@ ZEBEE-FAERTIESEEPLRA LN BEE S TN K
REBTFEREXEHZA HTHBAEE AR ARLHRA L%
ElHEAC KSR SEFRERARTHAXLAT BN 1) R ES
B, MATAGH YT A MR EH, URHE X EFTRMx igE
A BB . "5 & Irigaray, L. Speculum of the Other Woman, translated by
Gill,Gillian C. Ithaca, New York:Cornell University Press,1985,42,
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WREBRRERN BAXESTRZ b, B b LATER
Pk A RAMATA LT ﬁi’rEﬂ:vﬁEBT% i EERFIE,
Tic, AL,
{tﬁﬁamﬂﬁéﬁiﬁ?&,giﬁﬁﬁMé’niﬁi‘f@)ﬂ%%ﬂ‘]%@o BE
— VWA R AR — SRR EELEER
B BABIER —R-FHARSONBRKBRNINIME, BE
B, R CRRAERIAY XHERFANBRKEHER
M EGHED, HEZHFKE", B ELT 8 IRk
RIREZEH T B R F , T B8 B Sl & 3, 3+
FEEE—BUARENE(ZF))BEEREN EANKEE,

B 35 86 ¥4 45 4 U 2 1 R AT S F A9 O B B B, TR O 5X
EELCEEELR S
W E RE FEEE%B‘J Eﬁmﬁﬁﬁ%ﬂ&#ﬂl%ﬁA i}
PR, MBRE ARG ELRY BERAEE (X F)" RE &
K", EWEEERED BREREFHEIRI_.—HERA
RERBANGERLR  _ABENHERLIRER. T &G
EREELES WAHCERBESIPI . — AR BN EE
e ENRRAEMNTEG S, EEMERFR TR, MR
SUEHET  ZAMEBMEERL T EERMNN"LE, T
HXEBEENEERE S8 m X 8 HE R FTE X
7 (false) AR, TR SENSESENIBEEBR TS FEEN
REHBAENRAERR T FEEREGEM BB NIRRT
K. EMBEZHFAEEREERE, OREERATEALAM
BOBESE FHE, RSO EESFEESENaH M
58 B —— SR T 3 &0 25 1) L B AN B A B0 SR AT T

MR, REXEFFRATREAAZE TR ZEX
- B R 2 B A AR LA R AT TR L T KR R T R L B[R]
ABEHENRENBSHEAR. KIRUIRNMEE RXEZH
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EEX¥H|R-FAH

BTN R, RS T 372 B3 R SR, 1
EAUAE A C MRS L — A S80I B R R
Wyl SR RVE X R 4% G0 AR L OO B BRI S WA E N 5
PERREE BRI N FF b AR I SE 3R 5 3 8 W R TV A I 2 5% B
(PR E P —— A PR R A R —— R T — B B
Bt XMERMERR T BHEMNRE. EELHXUAHEREK
KIEE “RAMEMR N, E 50 E (T BRI A {UEER K 6
B, T LR A SRR B BRSBTS, R TR OF B i 45 AR IR 5 A 7
EZ58T 750, XEARABHNKNEFTUSSHPH—IERR
AW — TR S AR, LUK AR 8K E R 3R K R 2
XEFRNEESKEELILARBHER—BRUIRA
WX ER(ERARITF REFLLNFEIEE)RAALC, AR
MAARBREHREZ, LA RS ok H I8 R IR R4
FE CBIVEEESBEIMAMAERHRB?" R, GRNIZEXE
FRASHXAN , RMNBETEZACHBBEERT MEXE R
HHELRRTHBEERMALCHS, ZHEFARNTRAE
WEWAMER B ERTEE BWIBE A C BT A6 B M8 K
AIAL SR BIVE RS . BSE b, AT AGE B HR A 42 A9 3K ROl BE7E S 18
FLEGRLOES, ATREEW BE L E XM HRE LS
BB HR R BT B A KK B IR EIRE S bR B
A MLEBEXAHLESEAFBIHREKMITHEX, E—-MERLE
SERMEEKE" . B HR R4 B KT R 3Rk B B A R
R BT X 5 R 0 5B B R R, R B T R P R EADRES
RGBSR 2K, REEHRERBRED, R
REHAEABREERNEHNAENZER PR BARE, RAT
ZNRA ERBUAHR T RATE %Kit R (fallen world) f 3 Al,
X FARMBEH G R T E6h S ARKBHREBMEIN. R,
BERXR - H K ERERTFRR TR, BT, HE
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B A B E K B o

XEE FEZENRE—BHLED MR HFARLEB -4 X
BBy, —MEFHOENM T XEAREMEERAX S,
XEUEALHATAFREESTERL

A1 JE s By B 45 1L, PR 5 R U AR SE 5% B i AN ALA1T
GHBENRR  BAMTEABBNSE, EXBHHEEPES
EHRHBEAABERE, IHRTFENBERLTEEASE S AN HE
¥ (an extra—physical alterity) KB 8B J5 R, Hn, BekSLiFAR
hiE.- 85 - BL 2 (Gerard Manly Hopkins)%ﬁ{ﬂ’;ﬂ@ﬁ’<%ﬁ—ﬁ
X5 ) (Heaven—Haven) P IS I R T X — sl : 2 H G A EMB L
WERR AL RNH BRI, BT HBONEXE,
SERHFFIE, MEEMAEKERZTEHR T ABRE S M.

REBAHE
AERAKBEHHT,
REZRZENAKERE,
LKk E AT
RYEZHZ
BRAERZHHT,
BREBWKRAEBRAEFIK,
BRABHHA. O

XUFRREENRARE ABE ATMEAERBAENS
BOERRAMAHBYEEY B EEBIBEN A R BE
ARAMEFAAZHER, EXPMEX L, FREAERTASEE
HAWIBENBE — M iIeEERE BEHTEEET —
HREURBARALFNER, FRACEAREGHTERAR

@ 3] B Hopkins, G. Poems of Gerard Manly Hopkins, edited by Gardner, W.
London, Oxford University Press, 1950,40,
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EEXFHR-BXRE

WREFEXHE - ITREN BT PMEHR—RE, it
BRNE EEEN, EEZHRIMMENFR—REERE SR
FACHER HAUGHRE T R A ER N TRE, E "R
B ARATREHBSRENATLE,ZHTRRAET,
BY—REZRT AN ARAFAFEHHRA D,
ERXMREMAFEE—FR LW Bk By s Ei
#ER RE LN KR LM GES L S5 —FBBEZEHEA
—MRFRE, -HIBBRERES RAFEEBWIBEERES . #
NESMOLRNERE, XREMARN W ZE, EMHEHIEFT ¥
HWSIREMERXFFR S, EMAERBRHAEND , 5REH
KREHEANEREBHMPYBEX IR TIEFTHRE, EXNEX
b B RBE R T XA AR M BOR B IR E S EREE 0L 4
B, InFE 3R E B E (Persephone) P, tNFE A A H , B 1
ERHEE M BEENEZL——FHE,. ELENHNS
B AEERKNEL; A~ H, ERME NN, EH 2T
SUAKBMRENVEL R, XUREACSHRETER. ITR
Bt HEMTEL DAERART , LFTRIAPERRE ., RE
EXHAREP  ESHREASTRUE, ERHBEFRT —
MEHKR—EANAE T 5B HEEAKE FRGEE, W E#
RTRARABEIROE /MR ZRIEA.

(D FH iF)

EZH-FFl, EHTRAFNIEEHR M KX ¥ (Monash
University), E R R F R EZLE X ¥, BEL R4, K IFE X ¥4
EEFREHR FEA(TT-BE-28H)GLESTARHIE,

O HAREREREWHANERRRZL FRREHRF BERE. —FiEE

128



